FilmFest
Thursday

Saturday
Emergency Cinema (10:15am)

(3:00pm)

Courtesy of Ruth Diskin Films

Soldier on the Roof

~Very short films about the situation in Syria.
~The world of settlers in Hebron.

They Were Promised the Sea (11:10am)

FILM

Courtesy of Global Film Initiative

Cairo 678 (8:20pm)

Friday

Courtesy of BiCom Productions

HIGHLIGHTS

30th Annual

~Combating sexual harrassment in Egypt.

Sunday

~Identity issues of Moroccan Jews.

Falafelism

(9:00am)

Courtesy of Icarus Films

Courtesy of AFD/Typecast Films

The Virgin, the Copts and Me (2:05pm)

~Can food lead to peace?
~Tribulations of recreating a miracle.

October 10-13, 2013
New Orleans, Louisiana

Maurepas - 3rd Floor

Registration required
Wear your badge to enter FilmFest

Film Schedule
Thursday October 10
Mad Mad

Mad

10:00am

World (the MESA FilmFest Logo) (4)

Saturday October 12
8:00am

Bacha Posh: You Will Be a Boy, My Daughter (52)

10:05am

Weapon of Choice (45)

8:55am

Things I Heard on Wednesdays (9)

10:55am

Palestine in the South (52)

9:05am

MOMENTS (8)

Back Door Channels (102)

9:15am

Camera/Woman (59)

10:15am

Emergency Cinema (28)

11:55am
1:40pm

Jasad and the Queen of Contradictions (40)

2:25pm

DINOSAUR (21)

2:50pm

OBOUR (CROSSING) (7)

3:00pm

Soldier on the Roof (80)

4:25pm

Living in Limbo (12)

See page 15 for the list of films being screened.
vFeaturing

introduction/Q&A with an associate of the
Abounaddara Collective.

4:40pm

Donor Opium (25)

11:00am

5:10pm

The Noise of Cairo (52)

Al-Muqanna’ (The Masked) (6)

6:05pm

Not Anymore: A Story of Revolution (15)

11:10am		 Kids on Death Row (16)
vSponsored by American Institute for Yemeni Studies
		

6:25pm

Collecting My Passion (12)

11:30am		 Apples of the Golan (81)

6:40pm

Rouge Parole (95)

8:20pm

PAZIRAIE SADEH (MODEST RECEPTION) (100)

Friday October 11
8:15am
9:10am

MESA MEMBERS MEETING
2:30pm

A Journey Through Iranian Cinema with Mark Cross (30)

CRAYONS OF ASKALAN (53)

3:00pm

The Kalasha and the Crescent (13)

Souvenirs from Candy Land (16)

3:15pm

Half Emirati (11)

3:30pm

Bread Culture in Jordan (17)

9:30am

BACK SEAT (8)

9:40am

Saving Face (40)

10:25am

How Facebook Changed the World: Libya and Bahrain (53)

11:10am

They Were Promised the Sea (74)

vSponsored

by American Institute for Maghrib Studies
vFeaturing a CineForum with the film maker.
12:45pm

INTERMISSION - 1:00-2:30pm

Hawa Tabi’i (Hues of Love) (20)

1:10pm

The New Great Game (54)

2:05pm

The Virgin, the Copts and Me (85)

3:35pm

Cedars in the Pines: The Lebanese of North Carolina (56)

vFeaturing

vFeaturing
vWorld

4:05pm

MURK LIGHT (20)

4:25pm

SCRAP (13)

4:40pm

SURA (PHOTO) (4)

4:45pm

Words of Witness (70)

6:00pm

Afghanistan: Girl Power! (27)

6:30pm

The Law in These Parts (106)

8:20pm

CAIRO 678 (100)

Sunday October 13

a CineForum with the film maker.

5:00pm

GUILT (6)

5:10pm

The Gamboo’a Revolution (17 min)

5:30pm

KA’BOOL (23)

5:55pm

Iraq ‘n’ Roll (52)

a CineForum with the film producer.
Premier

8:00am

Ardeshir Mohasses (59)

9:00am

Falafelism: The Politics of Food in the Middle East (50)

9:50am
10:55am

Ameer Got His Gun (58)
Viewers’ Choice

INTERMISSION - 7:00-8:30pm
PRESIDENTIAL ADDRESS & AWARDS CEREMONY
8:45pm

SURA (PHOTO) (4)

8:50pm DARBARE 111 DOKHTAR (ABOUT 111 GIRLS) (80)
vSponsored by Kurdish Studies Association
		
As a courtesy to others, please turn off your cell phone before entering the FilmFest screening room.
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KEY
Bold Caps = Feature Film
Gulf Focus Film =

Film Descriptions
Afghanistan: Girl Power (Afghanistan) 2012 27 min. In English
and Pashto w/English subtitles. Director: Trevor Bormann.
Producer: Nicholas Brenner. Print Source: Films Media Group.
Most Afghani girls are raised to believe they are inferior and that
male abuse is normal. So extreme was the mistreatment under
the Taliban that household windows were darkened so that
women could not be seen. But Noorjahan Akbar is challenging
this pattern. She calls on victims of misogyny to take a stand and
urges enforcement of the human rights provisions in the Afghan
constitution. As this film shows, whether one is an insider or an
outsider effecting change continues to be difficult.
Al-Muqanna’ (The Masked) (Qatar) 2012 6 min. In Arabic
w/English subtitles. Director: Tarek Abu-Esber. Producer: Lana
Shamma. Print Source: Tarek Abu-Esber.
Ahmed Al Jaber, an eccentric retired Qatari policeman, entertains
people by driving his elaborately decorated vehicles along Doha’s
cornice. What motivates him to put on this daily show?
Ameer Got His Gun (Israel/West Bank) 2011 58 min. In
Hebrew and Arabic w/English subtitles. Director: Naomi
Levari. Producer: Saar Yogev. Print Source: Documentary
Educational Resources.
A Palestinian-Israeli, Ameer wants to enjoy the perks that Israeli
military veterans get so, as did his father, he enlists in the army.
Ameer Got His Gun exposes the tribulations of life as a pseudoIsraeli. This is a penetrating look at the life of an outsider. The
importance of ethnicity and citizenship are on full view. The
humiliation Ameer endures resembles that of African-Americans.
Apples of the Golan (Golan) 2012 81 min. In Hebrew and
Arabic w/English subtitles. Director: Jill Beardsworth and Keith
Walsh. Producer: John Wallace. Print Source: Twopair Films.
The Golan is among the world’s oddest places: part of Syria,
occupied by Israel and nominally supervised by the United Nations.
The region has been emptied of most of its population. Only 5
villages remain. They are in limbo, seeing the bad and good of
both Israel and Syria yet unable to change anything. The villagers
identify as Syrians because that is where their relatives are, even
if they are separated from them by barbed wire and minefields.
Like the apples they cultivate, the villagers are deeply rooted and
steadfast in their conviction to remain.
Ardeshir Mohasses: The Rebellious Artist (2012) 59 min.
In English. Director/Producer: Bahman Maghsoudlou. Print
Source: International Film and Video Center.
Ardeshir Mohasses (1938-2008) was Iran's foremost political
cartoonist, satirist, painter and illustrator. Mohasses was widely
acclaimed by the intelligentsia for his deep understanding of
Iran’s culture, its history and its sociopolitical situation. This
biographical film portrays the artist’s work especially as a beacon
to the oppressed.
Bacha Posh: You Will Be a Boy, My Daughter (Afghanistan)
2012 52 min. In English. Director: Stéphanie Lebrun. Producer:
Thomas Ellis. Print Source: Films Media Group.
An Afghani tradition permits families without a son to temporarily
transform a daughter into a boy. Known as bacha posh, these
girls spend their adolescence dressed as boys, assuming all the
responsibilities of a son and being accorded all the privileges of
being male. After puberty the girls are supposed to revert to

young women, veil and marry. This documentary introduces four
bacha posh, describes how they lived, and the difficulties they
experienced giving up male status.
Back Door Channels: The Price of Peace – Egypt and
Israel in 1979 (Egypt/Israel/USA/Morocco/Austria/France) 2011
102 min. In English. Director: Harry Hunkele. Producers: Matthew
Tollin and Arick Wierson. Print Source: Films Media Group.
How were the Camp David Accords and the Israel-Egypt Peace
Treaty worked out? The central figures are well known but the
hard negotiations took place behind the scenes by people whose
names are not so well known. In Back Door Channels, the players,
the issues, and the secret agreements are all laid out. As PalestineIsrael talks are getting underway again in 2013, this retrospective
reveals the difficulties of forging agreements between hostile
parties and what it takes to achieve a treaty.
BACK SEAT (Saudi Arabia) 2013 8 min. In English and Arabic
w/English subtitles. Director: Hind Al-Faheed. Producer: 3.2
Action. Print Source: Hind Al-Faheed.
Female film maker Hind al-Faheed addresses a very female issue
in Saudi Arabia – how to get around without a driver’s license or
a male chaperone.
Bread Culture in Jordan: From Prehistory to the Present
(Jordan) 2013 17 min. In English and Arabic w/English subtitles.
Director/Producer: Amanda Lane. Print Source: Jennie Ebeling.
Bread has been and remains the most important staple in the
Jordanian diet. Food is only considered a meal if it includes bread.
Bread is imbued with religious and cultural significance. Specific
types of bread and baked goods are consumed at feasts and
lifecycle events.
CAIRO 678 (Egypt) 2011 100 min. In Arabic w/English subtitles.
Director: Mohamed Diab. Producer: Sarah Goher. Print Source:
Global Film Initiative.
Egyptian women’s public lives are made miserable by the constant
threat of sexual harassment. Mohamed Diab’s docudrama captures
the cases of three victims who as unlikely allies dare take on the legal
and social restrictions that make confronting this problem difficult for
the boldest women and impossible for the rest. They learn they have
to challenge the hostile attitudes of women as well as men.
.
Camera/Woman (Morocco) 2012 59 min. In Arabic w/English
subtitles. Director/Producer: Karima Zoubir. Print Source:
Women Make Movies.
Western women often question why Arab women aren’t more
independent. Here is an answer. Khadija is a divorced mother
who supports her son, her parents and her siblings by working as
a wedding videographer. Even as she struggles to meet everyone’s
needs, she receives no support. Indeed, she must deal with the
disapproval from her conservative family who believe women
should be married. To be independent is to risk societal and
familial condemnation.
Cedars in the Pines: The Lebanese in North Carolina
(USA) 2012 57 min. In English. Producers: Akram Khater and
Danica Cullinan. Print Source: Khayrallah Program for
Lebanese-American Studies, NC State University.
Part of a larger program examining how immigrants went from
humble origins to prominence, this film documents the Lebanese
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in North Carolina. The first wave of immigrants arrived in the
Old North State in the late 19th and early 20th centuries. The
second wave occurred in the 1970s and 1980s. Interviews with
first, second and third generation immigrants complement
photographs.
Collecting My Passion (UAE) 2013 11 min. In Arabic and
English w/English and Arabic subtitles. Directors/Producers:
Mariam Shehab Khanji and Meera Abdulla Al Mutawa. Print
Source: Mariam Shehab Khanij.
Is there an Antiques Roadshow in the Emirates? Not exactly but
there are collectors and not your run of the mill types either. This
film highlights three Emirati enthusiasts of odd things. Hussain
Karmostaji accumulates medical records, Khalid Al Mutawa
collects antiques and Mariam Al Qubaisi treasures booties.
CRAYONS OF ASKALAN (Israel) 2011 53 min. In Hebrew
and Arabic w/English subtitles. Director/Producer: Laila Hotait.
Print Source: Laaventura Audiovisual Productions.
In 1975, at age fifteen, Zuhdi Al-Adawi was sentenced to 15 years
and confined in the Israeli high security prison of Askalan. With
the help of his fellow prisoners and their families, he manages
to stay alive by using smuggled color crayons to pursue his
artistic passion. His finished pieces, allegorical artwork done on
pillowcases, are smuggled out. This docudrama recreates a slice
of the artist’s life in prison.
DARBARE 111 DOKHTAR (ABOUT 111 GIRLS) (Iraq/Iran)
2012 79 min. In Farsi and Kurdish w/English subtitles. Directors:
Nahid Ghobadi and Bijan Zamanpira. Producers: Abbas Ghazali and
Bahman Ghobadi. Print Source: Global Film Initiative.
In a remote Kurdistan village there are no potential suitors for
the young women. Frustrated they threaten to jump off a cliff in
a collective suicide if they cannot marry. The Iranian president
sends a bureaucrat to investigate the issue. We ride along with
the pompous yet empathetic official as he searches for the girls.
DINOSAUR (Kuwait) 2013 21 min. In Arabic w/English
subtitles. Director: Meqdad Al-Kout. Producers: Mousaed Khalid
and Meqdad Al-Kout. Print Source: Meqdad Al-Kout.
This short feature pokes fun at Kuwaiti bureaucracy. It follows the
efforts of a senior government employee seeking to change his
job title before he retires.
Donor Opium: The Impact of International Aid to
Palestine (Palestine) 2011 25 min. In English. Directors: Mariam
Shahin and George Azar. Producers: Mariam Shahin, George Azar
and Rosa Luxemburg Foundation. Print Source: Maysara Films.
Did you ever wonder where the billions in aid to Palestine go? Here
is a partial answer. Since the Oslo Accords, international donors
have poured about $15 billion into the Palestinian territories.
The film argues that this money has not lead to development or
improved lives but is merely used to keep Palestinians in a drugged
state while Israel entrenches its occupation. Foreign aid is like
“golden handcuffs”, aid is given but with conditions that require
Palestinians to abide with the donor’s interests. Despite this aid,
Palestinians are now poorer financially and psychologically than
they were before Oslo.

FilmFest '13 Sponsors
American Institute for Maghrib Studies
American Institute for Yemeni Studies
Kurdish Studies Association
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Emergency Cinema (Syria) 2012 20 min. In Arabic w/English
subtitles. Directors/Producers: Abounaddara Collective. Print
Source: Abounaddara Collective.
The Abounaddara Collective was formed in 2011. Its members
are self-taught film makers engaged in emergency cinema. This
is a sampling of the films. Dr. Anne-Marie McManus, a collective
associate, will present the films.
Falafelism: The Politics of Food in the Middle East (Israel/
Palestine/Canada/USA/UK/France) 2013 50 min. In Arabic,
Hebrew, and English w/English subtitles. Director/Producer: Ari
A. Cohen. Print Source: AFD/Typecast Films.
Food is intimately tied with tradition, culture and nostalgia. Knowing
this and starting from the premise that everyone loves falafel, film
maker Ari A. Cohen travels the world to show how this simple
sandwich connects people from many nations – at least through
their stomachs. This light hearted documentary looks at the history
of the sandwich and its role in cultural identity and international
politics. Warning! The film will also make you hungry.
The Gamboo’a Revolution (UAE) 2012 17 min. In Arabic
w/English subtitles. Director/Producer: Abdulrahman Al-Madani.
Print Source: Abdulrahman Al-Madani.
The gamboo’a is a device used by young women to give their veiled
hair a “beehive” like appearance. This clever film investigates the
trend, the devices women use to poof up their hair and pokes a
bit of fun at the results.
GUILT (UAE) 2012 6 min. No dialgue. Director/Producer:
Abdulrahman Al-Madani. Print Source: Abdulrahman Al-Madani.
When a young boy oversleeps, his day is filled with strange events.
Are they omens? How can life be returned to normal?
Half Emirati (UAE) 2012 10 min. In English and Arabic w/
English subtitles. Director: Amal Al-Agroobi. Producer: Hana
Makki. Print Source: Amal Al-Agroobi.
True Emiratis are an endangered group. They represent only a
small portion of the residents and many of them are nationals of
mixed parentage. This short film gives voice to the experiences
of five bi-national individuals. We get a glimpse of what society
expects from them and the difficulties they encounter being
accepted in their culture.
Hawa Tabi’i (Hues of Love) (Lebanon) 2013 20 min. In Arabic
w/English subtitles. Director/Producer: Nisrine Mansour. Print
Source: Nisrine Mansour.
Lebanon is often perceived as among the more socially liberal
Middle Eastern countries. But the line is drawn at homosexuality.
Lebanese law allows police to physically test men suspected of
being gay. Hues of Love sheds some light on this hidden form of
social intimidation.
How Facebook Changed the World: Libya and Bahrain
(Libya/Bahrain/Syria) 2011 52 min. Director/Producer: Tim
Pritchard. In English. Print Source: Films Media Group.
The Arab Spring inspired revolutionary activity in many Middle
Eastern countries but only Tunisia and Egypt received extensive
press coverage. This BBC film, second in a series of two, addresses
events in three of the lesser reported instances: Libya, Bahrain
and Syria. The focus is on how savvy youth used the internet and
social media to organize challenges to entrenched dictators.

Jasad and the Queen of Contradictions (Lebanon) 2011 40
min. In Arabic w/English subtitles. Director/Producer: Amanda
Homsi-Ottosson. Print Source: Women Make Movies.
Joumana Haddad, Lebanese poet and writer, stirred controversy
with the short-lived publication of Jasad (The Body), an erotic
quarterly Arabic-language magazine. The publication broached
many taboos with its explicit images, erotic articles and essays
on sex. This film presents the magazine and its publisher but
ventures beyond to address broader cultural issues such as why
Arabic is not the language of sex discussion and women’s lack of
information about sex and sexuality.
A Journey Through Iranian Cinema with Mark Cousins
(Iran/UK) 2012 30 min. In English and Farsi w/ English subtitles.
Director/Producer: Ehsan Khoshbakht. Print Source: AFD/
Typecast Films.
Using snippets from films to illustrate his points, Irish film critic
and director Mark Cousins discusses the influences of three
Iranian directors - Abbas Kiarostami, Forough Farrokhzad and
Mohsen Makhmalbaf – on his life and work.

The Law in These Parts (Israel/Palestine) 2011 101 min. In
Hebrew w/English subtitles. Director: Ra’anan Alexandrowiicz.
Producer: Liran Atzmor. Print Source: The Cinema Guild.
Since 1517, Palestine has been governed by varied legal codes:
Ottoman, Jordanian, British, and Egyptian. Since the Israeli
conquest in 1967, deciding which codes to apply, and how they
should be interpreted, has been the purview of the Israeli military.
Military judges have interpreted the laws to establish military
courts, define military jurisdictions, allow for Israeli settlements
and imprison thousands of Palestinians. But how did they do this?
The Law in These Parts interviews the military legal architects
who devised this unique system.
Living in Limbo (UAE) 2013 12 min. English and Arabic w/English
subtitles. Directors: Fatima Abdulrahim and Haneen Alhammadi.
Producer: Shahin Yazdani. Print Source: Shahin Yazdani.
As elsewhere, some Emiratis end up in prison. What problems do
they face when they are released? This innovative film traces the
challenges of an ex-detainee reintegrating into society and how
this process might be facilitated.
Mad

Iraq ‘n’ Roll (Israel/Iraq) 2011 52 min. In Hebrew w/English
subtitles. Director: Gili Gaon. Producer: Dani Haimovich. Print
Source: Ruth Diskin Films.
Contemporary Israeli rock musician Dudu Tassa tries to reconnect
with the musical legacy of his grandfather, Daud al-Kuwaity. Daud
and his brother Saleh were Jewish-Iraqi performers known as the
al-Kuwaity Brothers. In the 1930s they were the most celebrated
musicians and composers of their time; they often performed in
the court of King Faisal II, and are still considered to be the creators
of modern Iraqi music. When they immigrated to Israel in the
1950s, however, their Middle Eastern music was not embraced by
the Western-oriented cultural establishment of the nascent state,
and they became marginalized and almost forgotten.

Mad, Mad,
World (Iran) 1975 4 min. Print Source:
University of North Carolina, Media Resources Center.
Chapel Hill, NC.
This is the MESA FilmFest signature film selected by Taffy Bodman,
the FilmFest founder. This is a black and white animation from
Iran about “global relations.” The more things change, the more
they stay the same.
MOMENTS (UAE) 2013 8 min. In Arabic w/English subtitles.
Director/Producer: Ebrahim Najem al-Rasbi. Print Source:
Ebrahim Al-Rasbi.
A film that reflects on memories, Moments accompanies two
young men reminiscing about a deceased friend.

KA’BOOL (Kuwait) 2013 23 min. In Arabic w/English
subtitles. Print Source: Musaed Al-Mutairi.
Because many Gulf state residents are not citizens they are denied
opportunities and can be easily victimized. Ka’bool follows the
trials of one man whose lack of status relegates him to being a
clown entertaining children in a fast food restaurant.

MURK LIGHT (UAE) 2012 20 min. In Arabic w/English
subtitles. Director/Producer: Yasir Al-Yasiri. Print Source:
Yasir Al-Yasiri.
Set in 1960s Ras al-Khaimah, Murk Light follows two baggage
attendants as they travel from village to city. Riding on the top of
the bus, the two friends reminisce and ponder their futures.

The Kalasha and the Crescent (Pakistan) 2013 13 min. In
English and Urdu w/English subtitles. Director/Producer: Iara Lee.
Print Source: Cultures of Resistance.
The Kalasha live in Pakistan’s northern Chitral valley where they
maintain their cultural practices including polytheistic beliefs,
seasonal festivals, and other traditions that are at odds with
Pakistan's dominant Islam. Today they face a variety of pressures
and challenges to Kalash identity: poverty, tourism, and Islamism.

The New Great Game: The Decline of the West and the
Struggle for Middle Eastern Oil (Arab World) 2012 54 min.
In English with subtitled other languages. Directors/Producers:
Alexandre Trudeau and Jonathan Pedneault. Print Source:
Media Education Foundation.
The shipping lanes off the coasts of Middle Eastern countries
used to be the domain of those western powers that relied on
the region’s oil. Today this control is being challenged by new
players: pirates hijack tankers for ransom, rogue states threaten
to block narrow transit points, and newly-installed governments
seek to demonstrate their power. India and China are emerging as
new military forces. Having spent decades at war and faced with
continued economic decline, should the West cede control of
shipping lanes? Are the days of empire dead?

Kids on Death Row (Yemen) 2013 17 min. In English and Arabic
w/English subtitles. Director: Fouad Hady. Producer: Allan Hogan.
Print Source: Journeyman TV.
Virtually unknown to the world, Yemen is one of the few
countries where children can be sentenced to death. Today,
children await execution in prisons in Sana’a and other large
cities. The condemned report they confessed under pressure
and did not have legal representation. One of their best hopes is
the Children’s Parliament, a Yemeni institution that allows child
politicians to challenge their adult counterparts. As of April 2013,
the parliament had won three stays of execution.

The Noise of Cairo (Egypt) 2012 52 min. In English and Arabic
w/English subtitles. Director: Heiko Lange. Print Source:
Filmakers Library/Alexander Street Press.
The Mubarak regime punished any form of protest and art in any form
was automatically suspected of being subversive. As a result all art was
suppressed. Mubarak’s resignation opened the door for artists to begin
expressing themselves. This documentary examines the new work of
a variety of Egyptian artists.
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Not Anymore: A Story of Revolution (Syria) 2013 15 min.
In English. Director: Matthew VanDyke. Producers: Matthew
VanDyke and Nour Kelze. Print Source: Matthew VanDyke.
Filmed in Aleppo, this short documentary presents the Syrian
struggle for freedom seen through the lives of a male rebel fighter, a
female journalist, and the film maker. It explains the revolutionaries'
motivations and goals. THERE ARE GRAPHIC IMAGES.
OBOUR (CROSSING) (Oman) 2013 7 min. In Arabic w/
English subtitles. Director/Producer: Maitham Al-Musawi. Print
Source: Maitham Al-Musawi.
After his mother’s death and ascent to heaven, a young boy wants
to join her. He attempts to enter the world above with the swing
in a neighborhood playground.
Palestine in the South (Chile) 2011 52 min. In Spanish and
Arabic w/English subtitles. Director/Producer: Ana María Hurtado.
Print Source: Ruth Diskin Films.
Thousands of Palestinians were displaced when Saddam Hussein
fell. A group of these refugees are offered a new home in La
Calera, Chile, a town that has an old established Palestinian
presence. The town provides a warm, enthusiastic welcome but
for the new residents learning a new way of life and finding an
economic and social niche is challenging.
PAZIRAIE SADEH (MODEST RECEPTION) (Iran) 2012
100 min. In Farsi w/English subtitles. Director/Producer: Mani
Haghifhi. Print Source: Global Film Initiative.
In this absurdist morality play, a wealthy couple drive through a
remote area offering bags of money to people they meet. But the
money is not a “gift”; the recipients are asked to perform unusual
sometimes wholly immoral tasks in exchange. Viewers are left
guessing whether this is an odd form of generosity or devilish
entrapment.
Rouge Parole (Tunisia) 2011 95 min. In Arabic and French w/
English subtitles. Director: Elyes Baccar. Producers: Nicolas
Wadimoff, Elyes Baccar and Joëlle Rubli. Print Source: The
Cinema Guild.
The Arab Spring began in Tunisia in what seemed like a few
spontaneous protests followed by the abdication of President Ben
Ali. This documentary introduces people who were behind the
scenes, debating what a Tunisian democracy ought to be and how
to achieve it. We witness the articulate, thoughtful, sometimes
conflicted, discussions that took place in Tunis and elsewhere in
the country.

The FilmFest Crew
Our thanks to the following people who reviewed films for the
Fest. *denotes a member of the FilmFest Comittee.

Thomas B. Stevenson*, FilmFest Director
Faith Childress*, Rockhurst U
Julie Ellison-Speight, U Arizona
Katherine Hennessey, Sana’a U
Leah Mirakhor, Col of Wooster
Amy W. Newhall, U Arizona
Christian Sinclair, U Arizona
Tamir Sorek, U Florida
Dinah Assouline Stillman*, U Oklahoma
Rose Veneklasen, MESA
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Saving Face (Pakistan) 2011 40 min. In Urdu and English w/English
subtitles. Directors: Daniel Junge and Sharmeen Obaid-Chinoy. Producers: Davis Coombe, Daniel Junge and Alison Greenberg. Print
Source: Women Make Movies.
Winner of the 2012 Academy Award for Best Short Documentary, Saving Face exposes the cases of women who have been
attacked and disfigured with acid. Most victims find the legal system closed and unsympathetic; many are forced to remain in the
homes of their attackers. The scars are a constant reminder of
their abuse. Pakistani-British Dr. Mohammad Jawad decided to
provide plastic surgery for some of the victims. Whatever his initial motivations, soon he is captivated by his patients’ strength
and becomes their benefactor, providing the film a positive visual
ending to a gruesome situation.
SCRAP (Saudi Arabia) 2013 13 min. In Arabic w/English
subtitles. Director/Producer: Bader Al-Homoud. Print Source:
Bader Al-Homoud.
Based on an actual incident, the story follows an older woman
and a young girl who live off castoffs they collect from impromptu
dumps along desert roadways.
Soldier on the Roof (West Bank) 2012 80 min. In Hebrew
w/English subtitles. Director: Esther Hertog. Producers: Harry
de Winter and Gijs van de Westelaken. Print Source: Ruth
Diskin Films.
Eight hundred zealot Israeli settlers live in a barricaded area of
Hebron, a city with 120,000 Palestinian residents. The settlers
are protected by 2500 soldiers many of whom observe daily life
from the rooftops. While there are glimpses of how the settlers’
presence effects Palestinians’ lives, this film primarily focuses on
the settlers’ motivations and the contradictions between their
view of life and the reality caught by the camera.
Souvenirs from Candy Land (UAE) 2013 16 min. In
Arabic and English w/English subtitles. Director: Amani Alowais.
Producer: Shahin Yazdani. Print Source: Shahin Yazdani.
Substance abuse is not limited to western societies. According to
news accounts it is a growing problem among young people in the
Arab world. This film investigates possible causes and suggests
solutions to this unwelcome trend in the UAE.
SURA (PHOTO) (Yemen) 2012 4 min. No dialogue. Director:
Sawsan Al-Areeqee. Print Source: Sawsan Al-Areeqee.
The relative place of men and women is presented in this clever,
very short feature about a family portrait.
They Were Promised the Sea (Canada) 2013 74 min. In
Arabic, English, French w/English subtitles. Director/Producer:
Kathy Wazana. Print Source: BiCom Productions.
This documentary combines stunning visuals and music to present
a picture of what Moroccan Jews lost when they were lured to
Israel by worries they were at risk. The film presents two core
issues: the dual identity of Arab Jews and the inextricable link
between the Jewish exodus from Morocco and the dispossession
and exile of the Palestinian people. The film combines interviews
with poetry and song. The concluding intercommunity concert
reaffirms the close ties between Moroccans.
Things I Heard on Wednesdays (Egypt) 2012 9 min. In English.
Director: Abu Bakr Shawky. Print Source: Abu Bakr Shawky.
Film maker Abu Bakr Shawky traces the course of modern Egyptian
history by showing how events effected his middle class family.

The Virgin, the Copts and Me (Egypt/France) 2011 85 min.
In French and Arabic w/English subtitles. Director: Namir Abdel
Messeeh. Producer: Oweda Films. Print Source: Icarus Films.
Namir Abdel Messeeh directs and co-stars in this film about
the appearance of the Virgin Mary in a rural Egyptian village.
Namir’s family live in France but as a girl his mother observed
this miracle. Intrigued by her stories, the atheist Namir, travels
to Egypt to interview witnesses. There he decides to stage and
film a re-enactment with the help of the villagers. This is all made
possible by his mother who accompanies him. What transpires is
a sensitive, humorous look at fellahin life.
Weapon of Choice (Egypt) 2013 43 min. In English and Arabic
w/English subtitles. Director: Florence Tran. Producer: Marianne
Lere. Print Source: Landmark Media.
The arts, including film, were repressed under the Mubarak regime.
In the wake of the Arab Spring, Egypt-based film makers have
taken up their cameras to make documentaries, docudramas, and
features. This film follows seven film makers, examining where
they’ve turned their cameras to advocate for the new openness.
Words of Witness (Egypt) 2012 70 min. In English and Arabic
w/English subtitles. Director/Producer: Mai Iskander. Print
Source: The Cinema Guild.
Even during the Arab Spring, journalist Heba Afify was challenging
cultural norms and family expectations by actively pursuing news
stories. With her mother’s omnipresent warnings of potential
dangers in her ears, Heba reports on the political upheaval
from the streets, and uses social media to keep current. In the
newsroom of Al-Masry Al-Youm, Heba and the other reporters
discuss the news of which they are a part.

Films on the Syrian Revolution

Abounaddara Collective: Emergency Cinema

The Abounaddara Collective was born after revolution broke
out in Syria in March 2011. A month later, a group of Syrian film
makers abandoned everything they’d previously believed about
cinema in order to develop an “emergency cinema” that would
further the Syrian struggle for freedom. Every Friday – the traditional day of protests – Abounaddara launched a short documentary film online. After over two years, their films now represent a series of diverse and unique perspectives on the Syrian
revolution. Most significantly, these films are deliberate, artistic
interventions into contemporary representations of Syria as a
bloodbath or a sectarian minefield and attempt to reframe the
viewer’s gaze towards the human, the nuanced, and the surprising sides of the Syrian revolution.
Below are the titles and sequence of Abounaddara’s documentaries FilmFest will screen.

Vanguards
Prayer in the Dark
Blowing in the Wind
Betraying the Revolution
The Eagles of Syria
The Unknown Soldier
(a film in 4 parts)

u

u
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Children of Halfaya
I Will Cross Tomorrow
Apocalypse Here
Syria Today

u

u
u

Gulf Focus
Films Return
Last year the Association for Gulf and Arabian Peninsula
Studies (AGAPS) reached out to Gulf film makers to increase the visibility of the region and especially the views of
the new generation, the first to be involved in film making.
With the assistance of the Dubai International Film Festival
and the Gulf Film Festival, AGAPS member Dr. Mai Al-Nakib, Kuwait University, recruited film submissions. FilmFest
screened seven films.
For the 2013 FilmFest, Dr. Al-Nakib again sought film makers’ submissions, tracked entries, and pursued those remiss
in making deadlines. The efforts paid off. Nineteen films were
submitted and FilmFest will screen fourteen split Between
short features and short documentaries. Notably there are
two Saudi films on the prohibition on women driving, several
Emirati films that address social problems, a Kuwait film on
issues of citizenship, and finally there are a number that pose
spiritual questions.
Gulf Focus Films Contacts
Back Seat
Hind al-Faheed (alfahaadh@gmail.com)
Collecting My Passion
Mariam Shehab Khanij (mariam.shehabkh@gmail.com)
Dinosaur
Meqdad al-Kout (meqdadk@gmail.com)
The Gamboo’a Revolution & Guilt
Abdulrahman Al-Madani (arahmanalmadani@gmail.com)
Half Emirati
Amal al-Agroobi (amal.alagroobi@gmail.com)
Ka’bool
Musaed al-Mutairi (musaed_ali@hotmail.com)
Living in Limbo & Souvenirs from Candy Land
Shahin Yazdani (shahin.yazdani@gmail.com)
Moments
Ebrahim al-Rasbi (nx_22@hotmail.com)
Murk Light
Yasir al-Yasiri (yasiryasiri@gmail.com)
Obour (Crossing)
Maitham al-Musawi (maitham.musawi@gmail.com)
Scrap
Bader al-Homoud (bader.alhomoud@gmail.com)
Sura (Photo) (Jointly solicited by American Institute
for Yemeni Studies)
Sawsan Al-Areeqee (sawsanarigi@gmail.com)

Thank You!

Thank you to the makers and distributors of the 107
films considered for inclusion in this year’s FilmFest.
Your cooperation is why FilmFest is celebrating its
30th year.
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Film Distributors/Film Makers/Print Sources

AFD/Typecast Films
888-591-3456; fax: 206-322-4586
info@**typecastfilms.com
info@arabfilm.com
typecastfilms.com
www.arabfilm.com
BiCom Productions
They Were Promised the Sea
Kathy Wazana
416-533-4991
bicom@web.ca
The Cinema Guild
800-723-5522; fax: 212-685-4717
info@cinemaguild.com
www.cinemaguild.com
Cultures of Resistance
The Kalasha and the Crescent
info@culturesofresistance.org
films.culturesofresistance.org
Ruth Diskin Films
+972-2-6724256; fax: +972-2-6724210
mayaan@ruthfilms.com
www.ruthfilms.com
Documentary Educational
Resources
800-569-6621 fax: 617-926-9519
docued@der.org
www.der.org
Jennie Ebeling
Bread Culture in Jordan
812-488-1019
je55@evansville.edu
Filmakers Library/Alexander
Street Press
sales@alexanderstreet.com
www.academicvideostore.com/filmakers
Films Media Group
800-322-8755; fax: 800-678-3633
custserv@films.com
www.films.com

The Global Film Initiative
415-934-9500; fax 415-934-9501
gfi-info@globalfilm.org
www.globalfilm.org

Media Education Foundation
800-897-0089; fax: 800-659-6882
info@mediaed.org
www.mediaed.org

Icarus Films
718-488-8900; fax: 718-488-8642
mail@icarusfilms.com
www.icarusfilms.com

University of North Carolina,
Media Resources Center
Mad, Mad,
World
919-962-2559; fax: 919-962-2697
www.lib.unc.edu/mrc

International Film and Video
Center
Ardeshir Mohasses: The Rebellious Artist
201-666-6772; fax: 201-664-1426
ifvc@ifvc.com
www.ifvc.com
Journeyman Pictures
Kids on Death Row
+44-208-398-4616; fax: + 44-208-9729100
info@journeyman.tv
journeyman.tv
Khayrallah Program for Lebanese-American Studies
North Carolina State University
Cedars in the Pines
akhater@ncsu.edu
nclebanese.org
Laaventura Audiovisual Productions
Crayons of Askalan
info@laaventura.net
Landmark Media, Inc.
800-342-4336; 703-241-2030
fax: 703-536-9540
info@landmarkmedia.com
www.landmarkmedia.com
Nisrine Mansour
Hawa Tabi’i (Hues of Love)
+44-773-842-6837
nis.mansour@gmail.com
Maysara Films
Donor Opium
+962-777-261014
858-866-9454 (USA)
maysarafilms@gmail.com

Mad

Abounaddara Collective
vimeo.com/user6924378
www.abounaddara.com

Abu Bakr Shawky
Things I Heard on Wednesdays
abshawky@gmail.com
Twopair Films
Apples of the Golan
twopairfilms@gmail.com
applesofthegolan.com
Matthew VanDyke
Not Anymore: A Story of Revolution
443-831-4424
matthew@matthewvandyke.com
www.syrianrevolutionfilm.com
Women Make Movies
212-925-0606; fax: 212-925-2052
info@wmm.com
www.wmm.com

Call for Entries
The MESA FilmFest Committee seeks submissions for FilmFest 2014 to be screened during the Annual Meeting in Washington, DC,
November 22-25. All entries will be reviewed
by the committee or selected regional/topical experts. DVD submissions (2 copies) in
region free NTSC format should be sent with
the entry form to the address below. Links to
digital submissions of H.264 files (with .mp4
or .mov extensions) should be provided with
the entry form and sent to the email address
below. If a digital entry is accepted, the film
maker may be asked to send a higher resolution file (not larger that 2-3 GB). Entry forms
will be available online. Contact information:
Thomas B. Stevenson, FilmFest Director,
MESA Secretariat, 1219 N. Santa Rita Ave.,
The University of Arizona, Tucson, AZ 85721
(520.621.5850; 740.605.0115; tbstevenson@
email.arizona.edu).
Submission Deadline: June 15, 2014

